THE CLOSING OF THE FIRST CIRCLE 


In what ways are autonomous-aesthetic phenomena that 
are created during a period in the history of art 

in which the will-to-art is the will-to-empathy and 
that are created by artists who in a given instance 
establish the fulcrums of their psychical levers- 
for-creation closer to the minimum psychical pole from 
which they are capable of working than to the maximum 
psychical pole from which they are capable of working 
(the creator's first-person perspective with reference 
to a given content for art in other words is stronger 
than his third-person perspective with reference to 

tht same content) similar to autonomous-aesthetic phe- 
nomena that are created in that same period of 
history by artists who establish the fulcrums of 
their psychical levers-for-creation closer to the maxi- 
mum psychical pole from which they are in a given in- 
stance capable of working than to the minimum psychical 
pole from which they are at that time capable of working 
(the creator's third-person perspective with reference 
to a given content for art is stronger than his first- 
person perspective with reference to that same content) ? 
In what ways are autonomous-aesthetic phenomena that 
are created during a period in the history of art 

in which the will-to-art is the will-to-empathy and 
that are created by artists who in a given in- 
stance establish the fulcrums of their psychical levers- 
for-creation closer to the minimum psychical pole from 
which they are capable of working than to the maximum 
psychical pole from which they are capable of working 
different from autonomous-aesthetic phenomena that 

are created in that same period of history by 
artists who establish the fulcrums of their psy- 
chical levers-for-creation closer to the maximum psy- 
chical pole from which they are in a given instance 
capable of working than to the minimum psychical pole 
from which they they are at that time interested in and 
capable of working? In what ways are autonomous~aes-— 
thetic phenomena that are created during a period in 
the history of art in which the will-to-art is the will- 
to-empathy and that are created by artists who in a 
given instance establish the fulcrums of their psychical 
levers-for-creation equidistant from the minimum and 
maximum psychical poles from which they are capable of 
working (the creator's first-person and third-person 
perspectives with reference to a given content for art 
are equally strong) similar to and different from all 
other autonomous-aesthetic phenomena that are created during that 
same period of history by all other creators Of works of art? 





